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Symphony No. I , "The Lord of the Rings" 
Gonda/( (The Wizard) 
Lothlorien (The Elvenwood) 
Gol/um (Smeagol) 
journey in the Dark 
Hobbits 
DMITRY SHOSTAKOVICH (1906-1975) 
Festive Overture, Op. 96 
In recent years, Shostakovich studies have provided rich material for musicologists, 
with the bulk of an often-polemical debate focused on the political orientation of 
the composer's major works: was he a sly dissident, a party tool, or both? Despite 
the strong convictions of those on all sides, the academic world may never answer 
these controversial questions with any certainty and the discussion seems destined 
to drag on indefinitely. 
The Festive Overture, however, offers a welcome chance to turn away from the 
controversy (discussion of the Festive Overture hardly appears in the many thick 
volumes dedicated to the recent musicological "Shostakovich Wars") and enjoy 
one of Shostakovich's more straightforward works, which has resisted, for the most 
part, the imputation of hidden political ideologies. The work is clearly a joyous 
par' leaser, and it would be difficult to insinuate the presence of secret anti-
co·,. unist messages. 
The piece was written in 1954 for the Bolshoi Theater's concert celebrating the 
37th anniversary of the Revolution. It was not the first time Shostakovich had 
attempted to fill such a request: in 1947 the Soviet Central Committee made a 
general entreaty to composers for works to commemorate the revolution's 30'h 
anniversary. At that time Shostakovich reported in the newspaper Vechernii 
Leningrad that he had written a piece called Festive Overture for the occasion. This 
work never materialized, however, and instead Shostakovich offered the patriotic 
cantata Poem of the Motherland, op. 74, to the Committee. 
There has been some conjecture as to whether there were two different Festive 
Overtures or whether Shostakovich simply revived the earlier piece seven years 
later. Lev Nikolayevich Lebedinsky relates that he witnessed Shostakovich write the 
piece at lightning speed in just hours (Shostakovich was well known for composing 
very quickly when he wanted to) in 1954. If one allows for the possibility that 
Shostakovich was willing to retool a previously unheard work, there is room for 
both Lebedinsky's testimony and the former speculations: perhaps the reason he 
was able to finish the overture so quickly was that he was drawing heavily on 
material he had already composed. 
The arrangement for band heard tonight loses nothing of the original zest that so 
possesses the orchestral version: it remains a lively romp. Shostakovich's brass 
writing remains intact, and, as one would expect, the string parts have mostly been 
assigned to the woodwinds, with the cello and bass parts being assumed by the 
low brass. 
CLAUDE ARRIEU (1906-1975) 
Dixtuor 
Claude Arrieu was born Louise Marie Simon in 1903, and perhaps adopted her 
masculine pseudonym to compete more effectively in the male-dominated world of 
composition. As a student of Dukas, Roger-Ducasse, Noel Gallon, Georges 
Caussade and Marguerite Long at the Paris Conservatoire, she won Premier Prix in 
composition in 1932. After her formal studies, she found a niche in the world of 
French radio, television, and film, writing more than forty radio and thirty film 
scores. (Her score for the radio drama Frederic General won the Italian Prize in 
1949.) She dabbled briefly in the music concrete and electronic music movement in 
the fifties, contributing one notable piece of that ilk, Fantastique lyrique, written for 
that most ethereal of instrumental curiosities, the ondes martenot. Arrieu has been 
called one of the most prolific French composers of the 20'h century, and has 
composed in a wide variety of genres, including the symphony, concerto, man· 
chamber works, and numerous dramatic works including operas and incident. 
music to her farce for children, La tete du dragon ( 1946). 
GREG SANDERS (b. 1957) 
MeTro! 
Greg Sanders is Professor of Music at the University of Texas A&M Kingsville, where 
he is the coordinator of the theory and composition department. A composer in 
considerable demand at home and abroad, his works have been given 
performances by the Indianapolis Symphony, Samara National Symphony (Russia), 
Lakeshore Wind Symphony (Milwaukee), Peoria Symphony, Northeast Arkansas 
Symphony, North/South Consonance (NY), Res Musica International Festival, 
Virginia Intercollegiate Band, Bodensee (Germany) Music Festival, Philadelphia New 
Music Festival, Memphis New Music Festival, Saint Louis Cathedral (LA), University 
of Taipei (Taiwan), and Royal Danish Marine Band.' He has received numerous 
honors for his work, including a Pulitzer Prize nomination and an ASCAP award. 
The commission for Me Tro! came from the Metropolitan Wind Symphony after 
Sanders won the first MWS Emerging Composer Competition in 2000. It was 
premiered on 28 April 200 I in Natick, MA with David Martins (then director of 
the MWS, conducting.) 
Greg Sanders has provided the following program note for Me Tro!: 
When first approached to write a work for the Metropolitan Wind 
Symphony (Boston), American composer Greg Sanders tried to find 
out what unique qualities and characteristics were present in the 
makeup of the MWS organization. In his search he found a group of 
dedicated and sincere musical talents. 
A promotional video about the MWS musical activities was sent to 
him in the early stages of the composition process. The video showed 
an energetic and eclectic group made up of performers of differing 
professions and backgrounds that drive form all points once a week 
to do one thing only: make music. It is to this group of dedicated 
musicians and their conductor David Martins that Me Tro! is 
dedicated. 
The Boston Public Transportation system, or "T'' as it is known by 
locals, plays an integral part in most Bostonians' lives. Me Tro! 
captures musically the energy and often sheer frenzy of living and 
working in a major metropolitan area. 
In one continuous movement, the work begins with a slow 
introduction, making use of what the composer refers to as "urban 
jazz" melodic and harmonic material. This opening section uses a 
mber of solo winds interwoven into a complex collection of 
sical lines and harmonies. The introduction section is brought to 
a close by cascading arpeggiated lines and descending sonorities. 
The Presto section is a cyclic collection of short motivic patterns that 
are juxtaposed with and against each other throughout the work in a 
flurry of activity. Even the softer more restrained sections have an 
underlying pulse of anticipation. This section works itself to a close 
in a cacophony of sound, with all the material presented in one final 
burst of energy. The work concludes with a short coda that makes 
use of transformed material from the slower opening section, bringing 
the work to a majestic close. 
JOHANN DE MEIJ (b. 1953) 
Symphony No. I, "The Lord of the Rings" 
Composer Johan de Meij is another recipient of a MWS commission, though it 
wasn't for his "Lord of the Rings" Symphony, but for The Wind in the Willows in 2002. 
De Meij was formally trained in conducting and trombone at the Royal 
Conservatory in the Hague bur· has subsequently gained fame as a composer and 
arranger, while still remaining active as a trombonist with Orchestra De Volharding 
(The Perseverance), the Amsterdam Wind Orchestra, as a regular substitute with 
the Radio Chamber Orchestra, and as a guest conductor throughout Europe. His 
first effort in the symphonic genre won a prestigious Sudler Composition Award in 
1989, after being premiered in Brussels in March of 1988. 
J.R.R Tolkien's 1955 trilogy The Lord of the Rings has of course received much 
· att•-- ·on of late, with director Peter Jackson's high profile cinematic retelling of the 
Stl the final installment, The Return of the King, is due out in the winter of 2003. 
Thus a performance of de Meij's symphony is particularly apt at this juncture. 
Tolkien's story is a latter-day epic, centered on a golden ring that bestows limitless 
power on its owner (a plot device that should be familiar to music aficionados). As 
so often happens when a magical ring is involved, a battle between good and evil 
ensues: the ring falls into the hands of a Hobbit, Frodo Baggins, who must destroy it 
where it was forged (in the fires of Mount Doom, deep in the heart of the dark 
Mordor) before malevolent individuals capture it and co-opt the ring for their 
nefarious purposes. There are, of course, many interested parties seeking to either 
aid or inhibit Frodo's progress, as well as many dramatic events along his journey. 
De Meij's work is not a specific recounting of the events of the mythic tale, but 
rather a study in the rich tapestry of these characters and places that constitute 
Tolkien's magical realm of Middle Earth. Many of the melodies and motives 
introduced in each movement return in others, representing, a la Wagner, the 
characters and event with which they have previously established a programmatic 
connection. Details on the programmatic content of each movement are specified 
in the published score: 
The first movement is a musical portrait of the wizard Gandalf, one 
of the principal characters of the trilogy. His wise and noble 
personality is expressed by a stately motive . .. . the sudden opening ot 
the Allegro vivace is indicative of the unpredictability of the grey 
wizard, followed by a wild ride on his beautiful horse "Shadowfax." 
The second movement is an impression of Lothlorien, the 
elvenwood with its beautiful trees, plants, exotic birds, expressed 
though the woodwind solos. The meeting of the Hobbit Frodo with 
the Lady Galadriel is embodied in a charmingAllegretto . .. Frodo 
glimpses three visions, the last of which ... greatly upsets him. 
The third movement descries the monstrous creature Gollum, a 
slimy, shy being represented by the soprano saxophone. It mumbles 
and talks to itself, hisses and lisps, whines and snickers. 
The fourth movement describes the laborious journey ... through 
the dark tunnels of the mines of Moria. The slow walking cadenza 
and the fear are clearly audible in the mon'otonous rhythm of the low 
brass, piano, and percussion. After a wild pursuit by hostile 
creatures, the Orks, Gandalf is engaged in battle with a horrible 
monster, the Balrog, and crashes from the subterranean bridge of 
Khazad-Dum in a fathomless abyss. To the melancholy tones of a 
Marcia funebre , the bewildered companions trudge on. 
The fifth movement expresses the carefree and optimistic 
character of the Hobbits in a happy folk dance; the hymn that follows 
emanates the determination and noblesse of the hobbit folk.The 
symphony does not end on an exuberant note, but is concluded 
peacefully and resigned, in keeping, with the symbolic mood of the 
last chapter "The Grey Heavens" in which Frodo and Gandalf sail 
away in a white ship and disappear slowly beyond the horizon. 
-Program notes written by Michael Nock 
--
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David J. Martins is Adjunct Professor of Music at Boston University and 
Professor of Music at the University of Massachusetts Lowell. He has degrees from 
the Eastman School of Music and the University of Lowell, and was a recipient of a 
Berkshire Music Festival Tanglewood Fellowship. 
With a dual career as a performer and conductor, Professor Martins balances 
orchestral and chamber venues with an active teaching and conducting schedule. 
He is the Music Director of the Boston University Wind Ensemble, University of 
Massachusetts Lowell Wind Ensemble, Rhode Island Philharmonic Youth Wind 
Ensemble, and the Lowell Summer Concert Band. Professor Martins is music 
director emeritus of the Metropolitan Wind Symphony, which during his tenure of 
ten years performed at the National Conference of the Association of Concert 
Ba and commissioned numerous new compositions. During the past several 
Yf:. e has been in demand as a guest conductor and has conducted festival 
ensembles throughout the eastern United States. Since the summer of 1999, 
Professor Martins has served on the faculty of the Boston University Tanglewood 
Institute as director of wind activities for the Young Artist Orchestra. 
Professor Martins is a member of the clarinet section of the Rhode Island 
Philharmonic and Boston Classical Orchestras and appears frequently with New 
Hampshire Symphony Orchestra, ProArte Chamber Orchestra, Boston Ballet 
Orchestra and ALEA Ill. He has also performed with the Boston Pops Esplanade 
Orchestra, Monadnock Music Festival and Springfield Symphony. In past years he 
has toured with the Philharmonia Hungarica Orchestra of Germany on their USA 
tours, the Puccini Festival Orchestra throughout Italy, and has performed six tours 
throughout Greece and Russia as soloist and member of the contemporary 
chamber ensemble ALEA Ill. He can be heard on orchestral and chamber 
recordings on the CRI, Koch, Titanic, Gasparo and Albany labels. Professor Martins 
is a Boosey & Hawkes/Buffet artist clinician. 
BOSTON UNIVERSITYWIND ENSEMBLE 
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Yu-Chen Chen Takatsugu Hagiwara 
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Kathryn Gritz Jennifer Bill J. Darren Maule 
Hsiao Tzu-Lin Brian Cincotta 
Nicole Millner Kimberly Dembro Piano 
Caitlyn Perry Vito Giacalone Er in Huang 
Kelley Russell Jonathan lllari 
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Jessica Sherer Johanna Lanning Keith Carr ick 
Brian Laundry David Lanstein 
Oboe Matthew Oliveira Michael Singer 
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Jillian DiNunzio Horn Percussion 
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English Horn Erin Huang David Lanstein 
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Christine Ulanowski Emily O 'Brien Todd Quinlan 
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BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Thursday, February 27 
8:00 p.m. 
New Music by Boston University 
Alumni and Faculty Composers 
Daniel Schene, guest artist 
A program of new works for piano written by Sam Headrick, 
Alex Kalogeras,Andrew List, and others 
Tsai Performance Center 
Thursday, February 27 
8:00 p.m. 
Concert Band and All-Campus Orchestra 
Chris Parks and Samuel Pascoe, conductor 
Works for band by Adler, Fritze, Giroux, and Lo Presti 
Works for orchestra by Faure, Ravel, and Rossini 
Concert Hall 
Friday, February 28 
8:00 p.m . 
Faculty Recital 
Roman Totenberg, violin 
Shizue Sano, piano 
Works by Debussy, de Falla, Kreisler, Richard Strauss, and Szymanowski 
Tsai Performance Center 
Monday, March 3 
8:00 p.m. 
Boston University Symphony Orchestra 
David Hoose, conductor 
Featuring the World Premiere of Charles Fussell's High Bridge 
and works by Debussy and Nielsen 
Tsai Performance Center 
Wednesday, March 5 
6:00 p.m. 
Baroque Chamber Music Recital 
Presented by the Historical Performance Department 
Marshall Room 
Wednesday, March 5 
8:00 p.m. 
Boston University Chamber Orchestra 
and Repertory Chorus 
Andre de Quadros and Sergey Khanukaev, conductors 
Michelle LaCourse, viola 
Works by Haydn, Mozart, and Vaughan Williams 
Tsai Performance Center 
Upcoming Events continue on next page 
Tuesday, March 18 
8:00 p.m. 
Thursday, March 20 
8:00 p.m. 
Monday, March 24 
8:00 p.m. 
Faculty Concert 
John Muratore, guitar 
Works by Bach, Bell, Piazzola, Pujol, and Walton 
Tsai Performance Center 
Faculty Concert 
Anthony di Bonaventura, piano 
Works by Bach-Lippati, Prokofiev, and Schubert 
Tsai Performance Center 
ALEAlll 
Theodore Antoniou, conductor 
Peter Zazofsky, violin 
Michael Zaretsky. io/a 
Sarah Davis and Shinobu Takagi, so s 
Works by Baltas, Constantinindes, Dallapiccola, u1 ik, 
Schnittke, and Takemitsu 
Tsai Performance Center 
Wednesday, March 26 
8:00 p.m. 
Muir String Quartet 
The Complete Beethoven Quartets: Concert 3 
Quartet in E-flat Major, Op. 74, "The Harp" 
Quartet in G Major, Op. 18 No. 2 
Quartet in C-sharp Minor, Op. 13 I 
Tsai Performance Center 
Tickets free to Boston University students, faculty, staff, and alumni with valid ID, 
$10 for general public, $5 for students 
Music Education Seminar Thursday, March 27 
6:30 p.m. Music, Culture, and the Brain 
Dr. Jam shed Bharucha, Provost and Vice President, Tufts University 
Marshall Room 
Concert Hall, College of Fine Arts, 855 Commonwealth Avenue 
Tsai Performance Center; 685 Commonwealth Avenue 
Marshall Room, College of Fine Arts, 855 Commonwealth Avenue 
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Contributors to the Music Programs belong to a special group of people responsible for the support of 
educn•; no/ activities, events, programs, performances, and many other departmental needs. 
You . elp support these talented young artists by joining the Friends of Music at the College of Fine Arts. 
For information, please contaa Ellen Carr at the Boston University College of Fine Arts, 855 Commonwealth 
Avenue, Boston, MA 02215, 
or call (617) 353-8783. 
Due to program deadlines, some donor names may be absent from this list. Thank you for your 
understanding. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
Strings Timothy Gen is percussion Organ Richard Cornell* 
Steven Ansell viola* Ian Grei tzer clarinet James David Christie Lukas Foss* 
Edwin Barker double bass* Toby Hanks tuba Nancy Granert Charles Fussell* 
Lynn Chang violin Ronald Haroutunian bassoon Gerald Wea le* John Goodman* 
lseut Chuat cello Scott Hartman trombone* Voice Samuel Headrick* 
Jules Eskin cello Gregg Henegar bassoon Sarah Arneson* David Kopp* 
Emily Halpern-Lewis harp Daniel Katzen horn Penelope Bitzas* Ludmilla Leibman* 
Raphael Hillyer viola Christopher Krueger flute Claudia Catania* Marjorie Merryman* 
Bayla Keyes violin* Lynn Larsen horn Kendra Colton Tetyana Ryabchikova 
Michelle LaCourse viola* Charles Lewis trumpet Sharon Daniels* Tison Street 
Lucia Lin violin* Richard Mackey horn Mark Goodrich* GeraldWeale* 
Malcolm Lowe violin Thomas Martin clarinet Phyllis Hoffman* Steven Weigt* 
Dana Mazurkevich violin Richard Menaul horn Frank Kelley Music Education 
Yuri Mazurkevich violin* Michael Monaghan saxophone Joanna Levy Andre de Quadros* 
lkuko Mizuno violin John Muratore guitar Susan Ormont Joy Douglass 
George Neikrug cello Craig Nordstrom clarinet Z. Edmund Toliver* Ann Howard Jones* 
James Orleans double bass Richard Ranti bassoon Historical Performance Katherine Leaman-
Leslie Parnas cello Thomas Rolfs trumpet Christopher Krueger Genovese 
Ann Hobson Pilot harp Matthew Ruggerio bassoon Baroque flute William McM•.' 
Michael Reynolds cello* Eric Ruske horn* Marilyn McDonald Sandra Nicol ', 
Todd Seeber double bass Chester Schmitz tuba Baroque violin Anthony Palmto 
David Sayer cello Robert Sheena English horn Emlyn Ngai Steven Scott 
John Stovall double bass Ethan Sloane clarinet* Baroque violin Conducting 
Roman Toten berg violin James Sommerville horn Martin Pearlman* David Hoose* 
Michael Zaretsky viola Linda Toote flute Peter Sykes harpsichord Ann Howard Jones* 
Peter Zazofsky violin* Charles Villarrubia tuba John Tyson recorder David Martins 
Woodwinds, Brass, Jay Wadenpfhul horn Musicology Opera Institute 
and Percussion Douglas Yeo trombone John Daverio* Phyllis Curtin 
Laura Ahlbeck oboe Jacques Zoon flute Elizabeth Seitz Sharon Daniels* 
Ronald Barron trombone Piano Robert Merfeld William Lumpkin* 
Jonathan Bisesi percussion Anthony di Bonaventura* Joel Sheveloff* Christien Polos 
Peter Chapman trumpet Maria Clodes-Jaguaribe* Lisa Urkevich* Christian Smith 
Doriot Dwyer flute Tong-II Han* Jeremy Yudkin* Jeffrey Stevens 
Terry Everson trumpet* Linda Jiorle-Nagy Theory and Allison Voth* 
John Ferillo oboe Collaborative Piano Composition 
Richard Flanagan percussion Michelle Alexander Martin Amlin* *Denotes full-time 
Joseph Foley trumpet Shiela Kibbe* Theodore Antoniou* faculty 
Marianne Gedigian flute Robert Merfeld Whitman Brown 
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